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Amidfin Western New York was a seven-part exhibition series that presented the work of 88 regiongl artists, derived from 202 studio visits
over the course of eighteen months, in coliaboration with Buffalo artist Kyle Butier and Hallwalls Curatorial Assistant Rebecca Wing, Amig/
In was structured for maximum sfficiency and minimum overthinking—we dréw up our working lists; contacted that kst with 2 schedule

of dates; agcomplishad our visits; and then, usually three weaks before an opening, contacted specific artists with reguests for specific
WOIRS,

The title of the project harkens back to Beyond/in Wiestern New York, a multi-venua regions! biennial organized in three fierations with
the Albright-Knox Art Galiery and aleven cther regional galleries and museums between 2005 and 2010. (Even more convolutedly,
“Beyond/in Western New York” harkened back to the Albright Knox's earlier In Weestem New York survey exhibitions from 1877—2002)
Amid/in did nat seek to replicate the garganiuan proporiions of Beyona/in, opting instead for & fast, stipped-cown. iow-fidsity, reascnabls
fascimile of a biennial project. We kept the best parts of that lerger survey procass—group studio visits and lunch mestings—and et
by the end of it all, 202 visits didn't soung like encugh, And curators can never have encugh lunch,

It had begun as a plan for a single group exhibition, A couple dozen stutio visits deep, that seemed insufficient 1¢ what we were
seging. so Ih;ee exhibitions soundad a little maore meaty. Three exhibitions scon anough became fve: filing out an enfire year of Hallwalis'
gallery programming. Then during our final few months of studio visits, we added the last two exhibitions. Seven. The magrificient seven.
Sounds epic. Finally, on the launch dats of this catalogue publication, the series will utimatsly conciude with a valug-ao0sd “epdogue”
exhibition of work still drawn from thoss 202 studio viaits. Our enthusiasm is a slippery siope.

We had no ambition 10 create a comprehensive "omnibus” of regional ant—textured by curatorial subsectivity, that lofty aspiration
always falis fist. Those projects end Up baing the ones people love to hate with 2 vengeance. With Amid/n, what audiences saw in the
gallery and what you ses in this catalogue is what, a few decades ago, might have been called *Art Today!” or “Art Now!" The nowness
factor of Amid/in derives from the ongomg and over-arching conversations behingd it—who were we interested n visiting? What ¢id we
sea? What couldn't we forget? What could not be denied? Months afier the final exhibition (and not just becauss we were working on this
catalogue we still tak about it.

Buffalo and its surrounding region is currenitly in @ moment of perceived “resurgence.” But Amid/n was not an ffort 1o exclaim “Go,
Local Rennaissance!” Ask around and you'll discover that WNY arts and culture cannct truly be re-emearging because 1 never went any-
where. It was always here, crazy and active and deeply enthused, seemingly dispropartingie 1o its population, and waiting for the rest of
the region to catch up. Still, whatever resurgence may maan in other terms, we fait it was 2 good moment for Helwalls—never an excly-
sively WNY venue—io reiterate our awareness that we do exist in a place ata time.

This is some of what we saw.
John Massier
Visual Arts Curaior y
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LIZ BAYAN
*Affectio 1s-a mixture of two bodies, ong
body which is sald 10 act on another, and
the other receives the frace of the first.”
- Gilles Delsuze

f ever thera was a time when an
ntimate relationship with & man Teit nght,
| can't ramember it. Instead, my remaniic
relationshins have left me feeling deeply
disconnected from myself, casting my 10en-
tity as @ heterosexual interioper. Intimacy,
it seems, eludes me. et | lingerin the
intimately banal moments of covert glances
from strangers; empathetic feeiings for char-
acters on @ screen; that drop in my stomach
when | meet someone new. it's
years since | started g&::n; men, and be-
Came an actress — 8 penonmier Of Temininity.
Howbver, each successive relationship has
instilled in me the uneasy perception that |
am failing my gender. When | look back at
these relationships, | hardly recognize the
person | would become once | integrated
myself into my partner’s Ife. | have come
to leam fhat it is not loss, but the residus
of intimacy which haunis and contors my
memory of these experiences, as well as
my sense of who | am, who | was

BENJAMIN ENTNER
Benjamin Entner creales works ihat are
the result of conceptual play and matenal
experirnentation. Entnar's work actively
gngages a viewer 10 inimately react and
interact through the use of humour, wonder,
and large physical presence. Entner writes,
“When | work; | am very conscious of my
viewer and, often, | want 1o make my view-
ers conscious of themsahées, | try 10 ac-
campiish this by creating a presence of an
ohject, subject, or instafiation that intermupts
or intervenss in @ viewer's Dassive View:
ing of a pisce, and forces them 10 activaly
experience it."

Entner's curant body of work explores

the boundaries and interplay Detwean two

These works are made with 8 keen awarg-
rness to art historical precedents and are
often a direct reference to or parody of the |
gurative work of Classical and Renaissance
masters.

Ego Sum is a continuing body of work
that explores the boundanes and inter-
play between two- and three-dimensional
methods of making, Specifically, the point &t
which a drawing can become form and an
objact can become representation, Thess
works are made by drawing in-a realistic
manner on sheets of fabric that are then
s Erumetsr man rdlatad otk air Tha re-

Classical and Renaissance sculpture
DOROTHY FTZGERALD
The femals body is 2 widespread (0DIC on S0C4
media. | paint the feminine body because | Tind
t a safe place for weaving a naraive of body
mage by women for women, and It allows an
expioration of the interplay between sexuaii
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gender, and form. | often

about my body with myself and these talks
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un in my paintings. Sometimes | make nos
conversations clear and sometimes | put them
n sacret code, for women only. Panfing the
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spafially anchored by the lumpy ground.
Good Work, Sally is a “nor” versicn of a
comic book situation in which a Dick Tracy-fike

police chief has enlisted the help of a pulchritu-
dinous woman who has svicently just captureg

the bad guys. The mood is dark and com
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Thiese obiects are negative Space Castings O
pecple engaged in intimate gestures. They are
the intersiitial space batween wo people enacl-
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